THE STIMULI THAT RESULT IN WORKS OF ART 


To say (1) that those stimuli that are instrumental 

in the form-ation of autonomous~aesthetic phenomena 
(not unlike all other stimuli) (2) that those Homo 
sapiens who are interested in and capable of creating 
autonomous-aesthetic phenomena and who do so (not un- 
like all other Homo sapiens) (3) that autonomous- aes- 
thetic phenomena are at all moments in their existence 
inseparable from particular spatial and temporal co- 
ordinates on the planet earth means, it follows, that 
aesthetically- instrumental stimuli/creators of works 
of art/works of art are at all moments in their ex- 
istence inseparable from given spatial coordinates 
which are perpetually affected by the spatial inter- 
relationships among the components of that cosmos to 
which the planet earth belongs. The Violin Concerto 
No. 5 in A Major, K. 219 "Turkish" of Wolfgang Amadeus 
Mozart for example/the stimuli that were instrumen- 
tal in the form-ation of that autonomous- aesthetic 
phenomenon/the creator of that work of art are in 
other words inseparable from and must therefore be 
seen in relationship to the spatial coordinates of 

the citz of Salzburg as that city was affected by 

the spatial interrelationships among the components 

of that cosmos to which the earth belongs during the 
month of December in 1775. If Mozart had not written 
Violin Concerto No. 5 in A Major, K. 219 "Turkish" 

in December 1775 and if (all things being equal) he 
had written a fifth violin concerto in January 1776 
say and if that concerto had been in the key of A 
Major and if that concerto had been written in the 
city of Salzburg and if that concerto had been sub- 
titled "Turkish" that concerto would not certainly 
have been Violin Concerto No. 5 in A Major, K. 219 
"Turkish" because among other reasons the planetary 
configurations that characterized that cosmos of 
which the planet earth is a component were not during 
January 1776 as they were during December 1775. Think 
about the spatial and temporal contexts of emission 
and reception of those stimuli that were instrumental 
in the form-ation of a given work of art the ballet 
Hear Ye: Hear Ye! for example and ask yourself if 

they would have been instrumental in the form-ation 

of that work of art say if the relationship between 
the moon and the planet earth had been other than it 
was/if the relationship between the sun and the planet 
earth had been other than it was during the period 
when that autonomous- aesthetic phenomenon was cre- 
ated? The answers to those questions: certainly not. 





